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qualities dependent on the exercise, not of the reason,
but of the imagination. We do not and cannot
restrict ourselves in our study to pure fact-knowledge.
Now this imagination, whether creatively in the poet,
or interpretatively in the critic, is a function which it is
difficult to bring into line with the traditional con-
ception of academic purpose, whose sphere is the
understanding and the reason. Our study of litera-
ture can only partially be established on the solid
foundation of fact and exact fact-knowledge. Its
teachings are very largely matters of individual
subjective judgment, of personal opinion.
We are all too familiar with the changing horizons
of critical appreciation. It is disheartening to
those of us concerned with literary study to see
how opinion changes. We quote the judgments
of great critics of the past, in many cases only to show
that these judgments are no longer ours. In fact,
every new generation comes with a fresh outlook on
the poetry of the past. Opinion, taste in literature
is a fluid, evanescent thing. If there is substance
in Ibsen's claim that every truth has but a limited
life and currency, how much truer is this of every
aesthetic judgment 1
I read only the other day a criticism of the recent
cheap re-issue of the great Cambridge History of English
Ljiteraturey which is after all not by any means an old
work. The reviewer gave it as his opinion—rather
exaggeratedly, no doubt—that many of the chapters
were already, as criticism, out of date ; they no longer
expressed the outlook of 1932 and needed funda-
mental revision: and that the publishers were ill-
advised in relegating to a volume not yet published,
the most valuable constituent of the original work—
its bibliographies. These at least were compilations
of facts which could not, as far as they went, be
shaken.
And I am sure every one of us who has thought
about literary values feels a certain humiliation in

